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AMERICAN COLLECTION, VOL.I « EMILY WHITE

This mini-release juxtaposes piano works by youthful New Yorkers from
the early twentieth century alongside those of a recognized statesman
writing in the 1990s. Common threads of fantasy, vaudeville, and a rever-
ence for things Italian draw together these authors, whose musings often
tend toward more individual perceptions of their respective eras.

The young Charles Tomlinson Griffes (1884 — 1920), steeped in the
influences of German late romanticism and still flushed from a four-year
sojourn in Berlin, where he had studied with Engelbert Humperdinck,
epitomized not only American impressionism but a replete “melting pot”
of world music. French delicacy and color, Russia’s mystic sensory associ-
ation and technical approach, native American scales, and a Japanese aes-
thetic permeated his few cycles of piano pieces from the nineteen-teens.
But it was the Scottish poet William Sharp whose effusive Sospiri di Roma
(1891) sparked the creation of his most heartfelt Roman Sketches, op. 7
(1916), four indelible reminiscences of a traveller’s hallowed experience
in an ancient city. “The Fountain of the Acqua Paola” (op. 7, no. 3) cap-
tures the imposing majesty of one of the singular achievements of the
Roman Empire: the Trajan aqueduct on the Janiculum Hill (now on the
north side of St. Peter’s Square), rebuilt in 1612 by Pope Paul V and
designed by Carlo Maderno. Griffes begins to depict “Il Fontanone” from
the vantage point of Ravel and his treble-centered Jeux d’eau, but soon tra-
verses the darker side of the keyboard with Scriabinesque left-hand
arpeggiations as water falls and shoots up, powered only by its natural
current from a tributary of the River Tiber.




